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CONSERVATORY SYMPHONY 

1946 — 1947 


ORCHESTRA 


( augmented) 


First Violins 

Hillel Diamond ( Concertmaster) 

Gisele La Fleche 

Joe Pach 

Andrew Benac 

James Innes 

Ilona Milian 

Myroslaw Biniowsky 

Irene Makoff 

Frank Radcliffe 

Roger Swanson 

Ramon Bodnaruk 

Nathan Greenberg 

Pat Mitchell 

Mary Ann Paul 

Pearl Palmason*! 

Jack Groob* 


Second Violins 

Victor Feldbrill 
Morry Kernerman 
Bruce Duncan 
Erica Zentner 
John Mair 
Mario De Sotto 
Billie Buschert 
Emil First 
Marion Harding 
Joan Hoyle 
Lois Thomas 
Gina Boukydis 
Nicholas Petroff 
John Moscow*! 
Goldie Bell*! 


Violas 

James Pataki 
Ross Lechow 
Robert Warburton* 
Jack Neilson*! 
Stanley Solomon* 


Myer Fogle* 
Victor Zuchter* 
George Pyper* 


’Cellos 

Rowland Pack 
Vernon Trott 
James Hunter 
Laura K. Muir 
Carl Kaye 
Isaac Mamott! 
Cornelius Ysselstyn! 
Mary Oxley*! 


Basses 

Ruth Ross 
Gordon MacKay* 
Thomas Andrews 
Charles Rose! 
Christopher Adeney 
Geoffrey Barker* 
James Gibson 
Norman Henden 


Flutes 

Dirk Keetbaas 
Anthony Antonacci 
Sydney Levine 
Gordon Brown 


Oboes 

Gordon Poole 
Stan Wood 
Lloyd McHattie 
Robert Duncan 


English Horn 

Robert Duncan 


Clarinets 

Abraham Galper 
Arthur Hart 
Robert Burns 


Bassoons 

Wayland Mosher 
Ernest Huggins* 


Contra-Bassoon 

Ernest Huggins* 


Horns 

Ken Godwin 
Bernice Baldwin 
Arthur Burgin 
Cosmo Lattrulo 


Trumpets 

George Anderson* 
Jean Kavanagh 
John Fiore 


Trombones 

Alfred Wood* 
Fenwick Watkin 
George Edwards 
David Allen 


Tympani 

James Bradford 


*former member 
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CONSERVATORY 


Programme 


Intermission 


Conductor 


SYMPHONY 

ORCHESTRA 

(i augmented ) 
Ettore Mazzoleni 


Concerto in A Minor, Op. 102 - Brahms 

for violin and ’cello with orchestra 

Allegro 

violin, Joseph Pach ’cello, Rowland Pack 


Concerto No. 1 in D Minor, Op. 15 Brahms 

for piano and orchestra 
Maestoso 
Adagio 

Rondo—Allegro non troppo 
piano, Yvonne Guiguet 


Symphony No. 1 in C, Op. 68------ - Brahms 

Un poco sostenuto: Allegro 

Andante sostenuto 

Un poco allegretto e grazioso 


Adagio: Allegr 


troppo, ma con brio 





CONSERVATORY SYMPHONY ORCHESTRA 


In 1906, when the Conservatory Symphony was founded with Frank Welsman as its 
conductor, Toronto had no major orchestra. The new organization was a success from 
the start; and indeed so delighted the music-loving citizens that within three years it 
was released from the Conservatory to a wider public, before whom it played as the first 
Toronto Symphony. 

This left the Conservatory once again without an orchestra of its own; a lack felt increasingly 
until 1914, when another was got together under the baton of Frank Blachford, who was 
succeeded in turn by the late Luigi von Runits, Donald Heins, and finally in 1934 by 
Ettore Mazzoleni, its conductor ever since. 

The primary aim of the Orchestra is, of course, the training of students in orchestral 
routine and repertory; and this has been so well achieved that its graduates are to be 
found among the members of many great orchestras abroad and virtually all those in 
Canada—more than half the present personnel of the Toronto Symphony, for example, 
began their careers at Conservatory desks. 

There are rehearsals every week, both for the various sections and for the whole orchestra, at 
the latter of which student soloists have an otherwise unobtainable chance to play concertos 
with full orchestra; and practice in actual conducting is made possible. Music chosen from 
year to year is varied so as to allow particularly broad and intensive training in sight 
reading, a fundamental for symphony players. The establishment of the Conservatory’s 
Opera School, with which the orchestra is used and for which it plays at public performances, 
has opened up still another musical opportunity. 

Because it is free from the need to make money, the Conservatory Symphony Orchestra 
is not obliged to confine itself overwhelmingly to a classic repertory; and its conductors 
have been able to introduce to the students music in idioms too unfamiliar or by composers 
too little known here to be acceptable to general concert audiences. As an instance, the 
orchestra gave what is believed to have been the first Canadian performance of any sym¬ 
phonic work by Shostakovich and the first performance in Toronto of many works by 
other contemporary composers, particularly of the English school. 

Nor have Canadian composers by any means been overlooked, and it is intended in the 
future to devote more and more time to their work; some of which, things being as they 
are, might otherwise go too long unheard. Four years ago, the first concert performance 
of the new Canadian opera, "Transit through Fire” by John Coulter and Healey Willan 
was given in Convocation Hall, and both faculty and student composers have been repre¬ 
sented on the programmes of recent years. 

When all these aspects are considered, it will be seen that, apart altogether from practical 
training, the Conservatory Symphony has made and is making a rich and complex con¬ 
tribution to the whole musical culture of the country. 



